AP Literature/Composition Final Exam Review Sheet – Fall 2018
· What are direct/indirect characterization?
· A direct address to a dead/absent person or an abstraction is called…

· What is the symbolic representation of a representation of a dactyl?
· The line “She knelt so pure a thing so free from mortal taint” is an example of what type of meter?
· The following line contains an example(s) of which poetic sound device(s): “I rose and told him of my woe”

· 3rd person_________point of view is when the narrator does not know the thoughts or feelings of any of the characters.

· A novel framed by letters, such as Frankenstein or Dracula, is this type of novel
· The rhyme scheme “aba bcb cdc ded ” is an example of…

· A pause or break in a poetic line is called…

· What is the difference between a loose and a periodic sentence?
· Which poetic foot is the opposite of an iamb?
· The literary movement that believed that universal truths are understood through intuition rather than reason is called…
· The literary movement that views nature as a force that is indifferent to the human condition is called…

· Eliot’s “Preludes” would be representative of which literary movement?
· What are the structural characteristics of a villanelle?
· What is the difference between slant/half rhyme, eye rhyme, and end rhyme?

· What is an aphorism?

· A recurring theme, setting, character type, plot device, or symbol that embodies some element of universal experience, such as the sun in Steinbeck’s “Chrysanthemums” is an example of a(an)

· What are the structural characteristics of a villanelle?

·  What is the term used for a “run on” poetic line.

· “Smells like green” or “tastes like purple” are examples of

· The use of the setting to mirror / reflect the psychological state of the speaker is called

· What is the term used for a “coming of age novel”?
· Which is the dramatic term for “error or failure” – false steps that lead to the protagonist’s fall?

· “Pleasure’s a sin, and sometimes sin’s a pleasure” is an example of a(an)…
· What is a dramatic monologue?
· What are the rhyme schemes for Shakespearian, Spenserian, and Petrarchan sonnets
· The part of a Petrarchan sonnet that presents a problem, situation, or raises a question is called a (an)
· What is the term for a harsh discordant sound?
· What is the difference between metonymy and synecdoche?

· What are the key characteristic of a grotesque character / Gothicism?
· Define in medias res, non-sequitur, internal monologue, and stream of consciousness

· What is the term for the slurring/blending of a word in order to maintain poetric meter?

· What is the term for a contrast or opposition?

· What are masculine and feminine rhyme?

· How do you identify and correct a comma splice?

“Funeral Blues”
Stop all the clocks, cut off the telephone,
Prevent the dog from barking with a juicy bone,

Silence the pianos and with muffled drum

Bring out the coffin, let the mourners come.

Let aeroplanes circle moaning overhead

Scribbling on the sky the message He is dead,

Put crepe bows round the white necks of the public doves,

Let the traffic policeman wear black cotton gloves.

He was my North, my south, my East, my West,

My working week and my Sunday rest,

My noon, my midnight, my talk, my song;

I thought that love would last for ever: I was wrong.

The stars are not wanted now: put out every one;

Pack up the moon and dismantle the sun;

Pour away the ocean and sweep up the wood;

For nothing now can come to any good.

· “Funeral Blues” is BEST classified as what type of poem?
· What are plausible interpretations of the poem’s title?
· To augment the dramatic imperative that opens the first stanza, the poet employs what type of meter?
·  What does the death of his friend prompt the speaker to demand?
·  How is the mournful nature of the occasion is aurally reinforced?
· How does the third stanza differ from the other three stanzas?

·  What BEST describes the nature of the contrast between the first and fourth stanzas?

· Which word BEST describes the speaker’s feelings for his now-dead friend: platonic, reverential, fraternal, collegial, or distant?
· Identify / explain all the metaphors in the poem
· What is the MOST unique literary aspect of Auden’s poem?
It was a blue room - walls of dark wet

morose blue, furniture made of walnut,

including the bed on which the event was

taking place. Fronting the fireplace was a huge 

lid of a chocolate box with the representation                                         (5) 

of a saucy-looking lady. The tassel of the blind

kept bobbing against the frosted window pane.

There was a washstand, a basin and ewer of

off - white with big roses splashed throughout

the china itself, and huge lumbering beast of                                          (10)

a wardrobe. The midwife recalled once going

to a house up the mountain, and finding the

child smothered by the time she arrived; the

fatherless child had been stuffed in a drawer.

The moans that filled that room and went beyond                                   (15)

the distempered walls out into the cold hall

outside, where the black felt doggie with the

amber eyes stood sentinel on a tall varnished

whatnot. At intervals the woman apologized to

the midwife for the untoward commotion, said                                      (20)                                                                                                               

sorry in a gasping whisper, and then was seized

again by pain, that at different times she

described as being a knife, a dagger, a hell on

earth. It was her fourth labor. The previous 

child, also a daughter, had died of                                                           (25)

whooping cough. Her womb was sick unto

death. Why be a woman. Oh cruel life, oh

merciless fate, oh heartless man, she sobbed.

Gripping the coverlet and remembering that                                         (30)

between those sef-same much-patched sheets,

she had been pried apart, again and again, with

not a word to her, not a little endearment, only

rammed through and told to open up.

     When she married she had escaped the life                                      (35)

of a serving girl, the possible experience of

living in some grim institution but as time went

on and the trousseau drawer was emptied of its

gifts, she saw that she wsas made to serve in an

altogether other way. When she wasn’t                                                (40)

screaming she was grinding her head into the

pillow, and praying for it to be all over. She

dreaded the bloodshed long before they saw

any. The midwife made her ease up as she put 

an old sheet under her and over that a bit of                                        (45)     

oilcloth. The midwife said it was no joke and

repeated the hypothesis that if men had to give

birth there would not be a child born in the

whole wide world. 

     The husband was downstairs getting                                               (50)           

paralytic. Earlier, when his wife had announced

that she would have to go upstairs because of

her labour, he said, looking for the slightest

pretext for a celebration, that if there was any

homemade wine or alter wine stacked away, to                                   (55)

get it out, to produce it, and also the cut

glasses. She said there was none and well he

knew it since they could hardly afford tea and

sugar. He started to root and to rummage, to 

empty cupboards of their contents of rags,                                           (60)

garments and provisions, even to put his hand

inside the bolster cases, to delve into pillows;

on he went, rampaging until he found a bottle

in the wardrobe, in the very room into which

she delivered her moans and exhortations. She                                    (65)   

begged of him not to, but all he did was to

wield the amber-coloured bottle in her 

direction, and then put it to his head so that the

spirit started to go glug-glug. It was

intoxicating stuff. By a wicked coincidence a                                      (70)

crony of his had come to sell them another

stove, most likely another crock, a thing that

would have to be coaxed alight with constant

attention and puffing, to create a draught. The

other child was with a neighbor, the dead ones                                    (75)

inn a graveyard six or seven miles away, among

strangers and distant relatives, without their

names being carved on the crooked rain-soaked

tomb.

     “Oh Jesus,” she cried out as he came back                                     (80)

to ask for the knitting needle to skewer out the

bit of broken cork.

     “blazes, : he said to her as she coiled into a

knot and felt the big urgent ball – that would be

the head – as it progressed on the base of her                                     (85)

bowels, and battered at her insides…

· What is the author’s primary purpose in the passage?
· How does author develops the contrast between the husband and wife in the passage?

· What does the woman’s description of her pain alternately being “a knife, a dagger, a hell on earth” (23-24) exemplify?

· What is the MOST logical explanation for the lengthy gap between the woman’s reference to her first child (24-27) and her mention of her last lines (74-75)?

· In light of the context in which hit appears, a what word would be a good equivalent for the adjective “untoward” (20)?
· What do lines 59-65 convey about the husband in the passage?

· What is the best way to regard/interpret the husband’s gesture in lines 66-68?
· How might the “Oh, Jesus” (80) that the woman in labor utters be interpreted?

· What lines in the text contribute to the author’s depiction of the grim lot of women in the passage?

·  Ultimately, what does the passage suggests that the only viable alternative to the woman’s unhappy marriage and her equally unhappy labor would have been?
Answer the following questions related to “The Writer” – Richard Wilber
In her room at the prow of the house

Where light breaks, and the windows are tossed with linden,

My daughter is writing a story.

I pause in the stairwell, hearing

From her shut door a commotion of typewriter-keys

Like a chain hauled over a gunwale.

Young as she is, the stuff

Of her life is a great cargo, and some of it heavy;

I wish her a lucky passage.

But now it is she who pauses,

As if to reject my thought and its easy figure.

A stillness greatens, in which

The whole house seems to ne thinking,

And then she is at it again with a bunched clamor

Of strokes, and again is silent.

I remember the dazed starling

Which was trapped in that very room, two years ago;

How we stole in, lifted a sash

And retreated, not to affright it;

And how for a helpless hour, through the crack of the door,

We watched the sleek, wild, dark

And iridescent creature

Batter against the brilliance, drop like a glove

To the hard floor, or the desk-top,

And wait then, humped and bloody,

For the wits to try it again; and how our spirits

Rose when, suddenly sure,

It lifted off from a chair-back,

Beating a smooth course for the right window

And clearing the sill of the world.

It is always a matter, my darling,

Of life or death, as I had forgotten. I wish

What I wished you before, but harder.

*Linden-a tree with heart-shaped leaves *Starling-a type of bird

· The first three stanzas of the poem feature diction that is derived from…
· The father’s thoughts primarily depict him as being what type of parent?

· What does author’s use of the “linden” in line 2 seem intended to reinforce?
· What is the difference between the father’s pause in line 4 and the daughter’s pause in line 10?

· Which line BEST captures his daughter’s intense focus?
· The speaker is likely reminded of the starling by which aspect of his daughter?
· The speaker likely links his daughter with the starling for what reason(s)?
· What does the simile used to in line 23 emphasize about the starling?
· What does the figurative phrase “the sill of the world” (line 30) exemplify?

· The shift from complete, often periodic sentences in the first half of the poem to loose sentences characterized by enjambment in the second half is likely done to enhance what contrasting ideas?
· Ultimately, the father’s MOST sincere wish for his daughter involves her doing what?

· Where is the major transition in the poem?

· What words or phrases BEST unites the speaker’s hopes for both girl and starling?
· In the poem, to what does the pronoun “it,” used in lines 8, 10, 14, 19, 26, 28, and 31 refer?

We shall not always plant while others reap

The golden increment of bursting fruit,

Not always countenance, abject and mute,

That lesser men should hold their brothers cheap;

Not everlasting while others sleep

Shall we beguile their limbs with mellow flute;
Not always bend to some more subtle brute;

We were not made eternally to weep.

The night whose sable breast relieves the stark,

White stars is no less lovely being dark,

And there are buds that cannot bloom at all

In light, but crumple, piteous, and fall;

So in the dark we hide the heart that bleeds,

And wait, and tend our agonizing seeds.

· With what is the speaker primarily concerned?
· The opening stanza of the poem conveys the speaker’s sense of…

· What would be an equivalent for the verb “countenance” (line 3)?

· What are the connotations of the word “beguile” that is used in line 6?
· What does the phrase “Not always bend to some more subtle brute” (line 7) suggest?

· How does the final line of the octet (lines 1-8) differ from the preceding seven?

· The natural image of “The night whose sable breast relieves the stark / White stars…”  (lines 9-10) resembles MOST closely what other image, words, or phrase in the poem?
· Overall, what is the implication of the octet (lines 1-8)?

· What are the multiple connotations of the line “buds that cannot bloom at all / In light” (lines 11-12)?
· What is the most poignant aspect of Cullen’s sonnet?
  …The three women sat talking about various miseries they had had, their cure or abatement, what had helped. Over and over again they returned to Aunt Jimmy’s condition. Repeating its cause, what could have been done to prevent the misery from taking hold…Their voices blended into a threnody of nostalgia about pain. Rising and falling, complex in harmony, uncertain in pitch, but constant in the recitative pain. They hugged the memories of illness to their bosoms. They licked their lips and clucked their tongues in fond remembrance of pains they had endured-childbirth, rheumatism, croup, sprains, backache, piles. All of the bruises they had collected from moving about the earth-harvesting, cleaning, hoisting, pitching, stooping, kneeling, picking-always with young ones underfoot.

     But they had been young once. The odor of their armpits and haunches had mingled into a lovely musk; their eyes had been furtive, their lips relaxed, and the delicate turn of their heads on those slim black necks had been like nothing other than a doe’s. Their laughter had been more touch than sound.

     Then they had grown. Edging into life from the back door. Becoming. Everybody in the world was in a position to give them orders. White women said, “Do this.” White children said, “Give me that.” White men said, “Come here.” Black men said, “Lay down.” The only people they need not take orders from were black children and each other. But they took all of that and re-created it in their own image. They ran the houses of white people, and knew it. When white men beat their men, they cleaned up the blood and went home to receive abuse from the victim. They beat their children with one hand and stole for them with the other. The hands that felled trees also cut umbilical cords; the hands that wrung the necks of chickens and butchered hogs also nudged African violets into bloom; the arms that loaded sheaves, bales, and sacks rocked babies to sleep. They patted biscuits into flaky ovals of innocence-and shrouded the dead. They plowed all day and came home to nestle like plumbs under the limbs of their men…

     Then they were old. Their bodies honed, their odor sour. Squatting in a cane field, stooping in a cotton field, kneeling by a river bank, they had carried a world on their heads. They had given over their lives of their own children and tendered their grandchildren. With relief they wrapped their heads in rags, and their breasts in flannel; eased their feet into felt. They were through with lust and lactation, beyond tears and terror. They alone could walk the roads of Alabama unmolested. They were old enough to be irritable when and where they chose, tired enough to look forward to death, disinterested enough to accept the idea of pain while ignoring the presence of pain. They were, in fact and at last, free. And the lives of these old black women were synthesized in their eyes-a puree of tragedy and humor, wickedness and serenity, truth and fantasy…

· How would this passage be MOST accurately labeled?

· In describing the conversation of the three women about Aunt Jimmy’s illness, the author’s diction and syntax imply a metaphor drawn from what source?
· Are the woman’s recollections of their legacy of hard work and suffering enhanced mostly by gerunds, participle, a series of nouns, tone, figurative language, or sentence structures?
· In describing the woman’s youth (paragraph 2), on what does the speaker primarily focus? 

· What is the structure of the final three paragraphs?
· What does the phrase, “Edging into life from the back door” (paragraph 3) suggest that black women have traditionally been?

· In paragraph 3, lines 1-2, the author employs which of the following to depict the expected subservience of black women: participles, contrast, imperatives, anaphora or climatic order?

· The line 5 in paragraph 3, “But they took all of that and recreated it in their own image,” implies what about black women and their social position?
·  What is the primary function of lines 2-4, paragraph 4, “Squatting in a cane field, stooping in a cotton field, kneeling by a river bank, they had carried a world on their heads”?
· To what does the freedom alluded to at the end of paragraph 4 most likely refer?

· Why does the speaker most likely refer to the three women as a “puree” (final line of text)?
